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Any type of ‘output’ is a found object. We will summarize this aspect in what follows under the heading ‘absolute content’. The minor breakthrough of a major illumination is that cinema for example should include not just any output from the history of the internet but any output offered by the history of film, as it now comes to embrace AI. This will mean that the ability of pure cinema to expropriate content precedes the ability of AI to do so, and also follows it in principle.

Angelicism qua pure cinematic intervention will complete cinephilic idealism—and we will call this the absolute to come.

The thoroughness of this discovery will be misunderstood by virtually everyone. Cinema01 is the moment histoire(s) du cinéma becomes and is interrupted by histoire(s) de l’internet, but just as cinema became TV and then TV became the internet so the internet now becomes stable diffusion and AI-generated motion pictures.

Perhaps strangely, an equivalence can best be found in music. Morton Feldman’s long durations and sparse textures create a sense of space for the listener. At the same time, AI language models and networks produce ‘trees’ of interconnected concepts and ideas with long spaces between them that allow for interpretation and exploration—as if they were relying on something like invisible musical duration.

Feldman’s breakthrough came when he said that a major third is a found object and then went a step further, saying that even his own music is a found object. Where AI suggests mass expropriation of the atom (filmed atomics), cinema replies with its own emptiness: this was when I woke up, that was part of the hallucination.

We may go further. In this moment, content itself is absolutely its own found object. If we see that even our own creations made of other peoples’ creations are found objects, and that no matter what arrives and is made in any absolute sense or situation, this too shall be a found object—then the general situation becomes one of pure names and all the outcomes of future intelligence(s) are comprehended.

But—for example—how do we name this set-up itself? While ‘AI’ may seem to tag its contemporary setting, many other names are perfect for now—and once again ‘film’ as such is already the direct expropriation of reality. Cinematic intelligence is the direct taking of the ‘content’ of reality and so is originally violent to something like an absolute degree.

We therefore really are entering the space of absolute content.

To come back to the question of names, the situation of absolute content (total expropriation) would be one of namelessness. To begin with, just now, it seemed like we needed a name for this very situation. Let’s say we nominate all these movements and spaces and space-times with the name ‘X’—this would then be the name for the very situation in which, since mine is your and yours is mine, and I am invited to mine yours as mine as you are invited to mine mine as yours and so on, and since cinematic intelligence cuts across, into, and through all AI outputs to come and vice versa, then absolute content is the pain and enigma of not knowing how to name anything at all.

Content—which is is to say, film in general—defined absolutely—is the difference between a white sheet in nature and the filmed version of a white sheet on a table in nature. The difference here is not cinematic, but filmic. (It is a fine art—a fine critical difference, a thin film. A copy. A copy of the absolute.) That is, the only difference between the content of reality and the content of ‘film’ is the film itself and not the cinematic technique that goes along with it. This is why both the cinephile and the prompt-engineer are powerless before the self-exemption of the absolutized image.

Absolute content (totalized ex-appropriation of any image as such) just is the absolute. This is a way of saying that the absolute is filmed: that the absolute can only be filmed, that only the absolute can be filmed. This in turn is a way of saying that the absolute can only ever be written, that the absolute can forever only ever be written. Eventually we will end up even saying that this is the absolute to come. That this is the only absolute, that which is absolutely to come. That the absolute just is the absolute to come.

The NYC Cut of Film01 has its world premiere in New York, New York on Monday June 5.
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